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A Study Looking at the Setting Up of
the“Japan Amateur Animated Film Association”
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Abstract: This paper investigates the setting up process of the“Japan Amateur Animated Film Association
in 1965”, which has never been studied before, mainly referencing the animation­related articles of the ama­
teur film magazine“Kogata Eiga（Cine Film）”－which inspired the establishment of the association－from
its first edition in 1956 to its final edition in 1982 as well as the way the readers of the magazine, who are
the animation creators, supplemented and participated while incorporating Marshall McLuhan’s”Hot vs.
Cool Media”concept. Starting in the 1950s，“Kogata Eiga”introduced filming techniques of“Motion Pic­
tures and Letters”which was still not generally known as“Animation”then, and the number of articles re­
lated to animation production increased gradually. Additionally, as the magazine provided a media where
they could present their work, the nurturing process of the creators became clear.
































































の影響である。『白蛇伝』は東映動画が「東洋のディズニー」を目指し，4047万 1000円の製作費と動画 6万 5213































































































本稿の調査は『小型映画』終刊の 1982年までだが，元「日本 AAF 協会」会員であり『小型映画』のライター
でもあった小松沢甫によれば，協会が解散するまで例会は毎月行われ，映画祭は 1993年第 26回を最後に，そし


































































































1971年 5月14日 ブリヂストンホール 第 4回日本アマチュアアニメーション映画祭
13本オール新作。
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